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Paris, France, has long been considered the romantic capital of the world, and in the late
19th and early 20th centuries, it was also the center of Western culture, especially in the
arena of musical arts. Prominent French composers not only dictated the direction of their
nation’s 20th century music, they were also largely responsible for the tutelage of young

American composers, whose compositional styles and repertoire represent what is known
today as the "American School." Aaron Copland, the "dean of American music," received
no formal education, but spent three years studying in Paris. In the 19th century,
American composers Louis Moreau Gottshalk and Edward MacDowell were sent to Paris
for musical training. Copland’s contemporaries Roy Harris, Virgil Thomson and Elliott
Carter also were prominent 20th century composers who cultivated America’s musical
landscape after being trained in Paris.

The modern French masters have left an incredible body of work that continues to excite
and thrill audiences today. The United States Air Force Band proudly preserves its
musical heritage through this collection of French masterpieces, the third in a series of
recorded music transcribed for and performed by the men and women of The United
States Air Force Concert Band.




DANSE SLAVE-Emmanuel Chabrier (1841-1894)
Arranged by CMSgt (Ret.) Lawrence Odom

Emmanuel Chabrier was welcomed into Parisian musical society as a child prodigy when
he was nine years old, having taken his first piano lesson only three years earlier. In spite
of his obvious potential as an important musical figure. Chabrier became a law student,
and upon graduation took a post at the French Ministry of the Interior, leaving
performance and composition as recreational pursuits. It was not until the end of 1880
that Chabrier resigned his government post to spend the last 14 years of his life as a
professional musician. Despite his active political career, Chabrier’s legacy includes ten
operas, seven compositions for voice, six orchestral works and a variety of compositions
for piano.

Danse Slave is from the third act of his comic opera, Le Roi malgré lui. Completed in
1887, the opera ran for one week before the Opera-Comique (Paris’ most fashionable
comic opera venue) burned down. The title of the work suggests a bohemian theme, but
the listener may detect a little Spanish influence. Less than a decade earlier, Chabrier
and his wife spent four months in Spain, an experience that had a profound influence on
the composer’s life, and was the inspiration for the composer’s well-known orchestral
work, Espafia.

ESCALES-Jacques Ibert (1890-1962)
Arranged by CMSgt (Ret.) Lawrence Odom

Composer and thespian Jacques Ibert studied the dramatic arts and music at the Paris
Conservatory until his training was interrupted by service in the French Navy during
World War L. Following the war, he was awarded the Prix de Rome and spent the next
three years at the Villa Medici. It was during this three-year period that Ibert traveled
extensively in Italy, Spain and Tunisia. His symphonic score Escales (Ports of Call) was
completed in 1922 following a Mediterranean cruise.

Inspired by the natural beauty of Palermo, Tunisia and Valencia, Ibert created a musical
travelogue that conjures up vivid images of exotic ports as seen through the eyes of a
young man as he begins to explore the world. Escales was first performed in 1924 and
remains Ibert’s most popular symphonic work.



- MENUET POMPEUX-Emmanuel Chabrier (1841- 1894)
Arranged by C’M.Sgt (Ret.) Lawrence Odom
Chabner reszgned from his post at the French Ministry of the Intenor in November 1880.

‘He quickly found work as the chorus director and secretary ‘of the newly founded
uveaux Concerts and his composmons were pubhshed by Enoch & Consta]lat Itwas




DANSE BACCHANALE from Samson et Dalila—Camille Saint-Saéns (1835-1921)
Arranged by CMSgt (Ret.) Leigh D. Steiger

Camille Saint-Saéns was the son of an audit clerk for the French Ministry of the Interior,
the same agency that employed Emmanuel Chabrier. With that and many other common
links, it seems inevitable that Chabrier and Saint-Saéns were destined to meet. Indeed, the
two were colleagues and friends, the latter often hosting the former in his home. Both
Chabrier and Saint-Saéns were recognized as child prodigies, and during their lifetimes
both men delved not only into musical arts, but were intensely interested in painting,
poetry and literature. In addition, Saint-Saéns studied astronomy, archaeology and
philosophy.

Saint-Saéns also was a prolific writer. He authored books, articles and letters in addition
to his large musical repertoire that includes 13 operas. Of the 13, sadly, only Samson et
Dalila remains in the standard repertoire. The Danse Bacchanale comes from the third
act, and it represents the celebration of the Philistines after capturing Samson through
Dalila’s betrayal.

The music in Danse Bacchanale captures Saint-Saéns’ artistic philosophy, which is
stated in his memoirs: "Music is something besides a source of sensuous pleasure and
keen emotion, and this resource, precious as it is, is only a chance corner in the wide
realm of musical art. He who does not get absolute pleasure from a simple series of
well-constructed chords, beautiful only in their arrangement, is not really fond of music."
The opera Samson et Dalila received its world premiere on December 2, 1877, in
Weimar, Germany.



DAPHNIS ET CHLOE-Maurice Ravel (1875-1937)
Arranged by CMSgt (Ret.) Lawrence Odom

The repertoire of Maurice Ravel embodies the spirit of French Impressionism, and to the
modern listener, his music sounds melodic, warm and soothing. Therefore, it is hard to
believe that as a young man, Ravel was expelled twice from the Paris Conservatory for
refusing to apply traditional techniques to his compositions. Ravel’s unremarkable
academic record and unconventional compositional style resulted in his being eliminated
from the competition for the Prix de Romie five times. The rejection of his entry for the
fifth time, when Ravel was 30 years old, and well established as a major voice in Parisian
art circles, sparked a scandal for the Conservatory that made front-page news.

In spite of his academic failures, Ravel’s life in Paris exposed the young artist to
international elements that would forever influence his compositions including the 1889
Paris World Exposition where he first heard the Javanese gamelon, as well as Russian
music performed in concerts by Nicolai Rimsky-Korsakov. It was this early "Russian
connection" that eventually led to an important commission from the great choreographer

* Sergi Diaghilev for the ballet music to Daphnis et Chloe. Ravel began work in 1909 and
spent three years completing the ballet. During that period, Claude Monet painted his
"Water Lilies" series, Winston Churchill became a newlywed, and Frank Lloyd Wright
built his Robie and Adams houses in Chxcago The world had yet to experience the first
of its World Wars.

The story of Daphnis et Chloe comes from a third century Greek play by Longus. One
_ of only a half dozen novels that still exist from that period, it has been translated at least -
_ eight times, one of the most famous adaptations being Shakespeare’s A Winter’s Tale.
The action follows that of a traditional love story: hero and heroine fall in love, are
separated by a series of climactic events, and are ultimately reunited. Ravel may have

- _ drawn inspiration for his ballet from a Longus quote that states: "No one has' ever escaped

Iove altogether, and no one ever will, as long : as beauty e)usts and the eye can see."




The ballet Daphnis et Chloe received its world premiere on June 8, 1912, at the Théatre
du Chatelet in Paris. The first orchestral suite, one of two Ravel extracted from the score
during the ballet’s composition was premiered on April 2 of the same year. On this
recording, the Concert Band performs an arrangement of the second orchestral suite.

LA MER-Claude Debussy (1862-1918)
Arranged by CMSgt (Ret.) Lawrence Odom

It is common for contemporary music lovers to consider the music of Claude Debussy
and Maurice Ravel in the same category; indeed the two Frenchmen were colleagues who
shared many common experiences. However, it is Debussy, the elder, who is known to
have dominated the Parisian musical scene until his death in 1918, and Ravel who
reigned over French musical culture in the period following the first World War. It is
typical to find the music of both composers on concert programs of the day and both
were students at the Paris Conservatory. Like Ravel, Debussy attended the 1889 Paris
World Exposition and was influenced by the exotic elements in the Russian music
performed by Rimsky-Korsakov and the Javanese gamelon, but he responded in a
different way. In the music of Claude Debussy, one can hear the influence of the
gamelon, with its mystical, circular repetition of ideas that seem to have no beginning and
no end.

Debussy’s father was a professional seaman, who expected his son to follow in his
footsteps. The creative muse proved to be a stronger influence on the young man, but
throughout his life, Claude Debussy remained fascinated by the mysteries of the ocean.
He finally reconciled his passion for the sea through the art of composition; the result is
his three-movement symphony, La Mer (The Sea).

Virtually every discussion of La Mer includes the famous quote from Debussy in a 1903
letter to his publisher, which reads: “You may not know that I was destined for a sailor’s
life.... I have always held a passionate love for her [the sea].” The work was completed in
1905, and it premiered in Paris the same year. Its three movements are titled De I’aube a
midi sur la mer (From Dawn to Noon on the Sea), Jeux de vagues (Play of the Waves)
and Dialogue du vent et de la mer (Dialogue of Wind and Sea).







Selections

1IDanse Slave (5:37)

Escales'
2|Palermo (6:14)
3|Tunis Nefta (2:37)
4]Valencia (5:44)

5IMenuet Pompeux (6:47)

6IMarche Des Princesses (4:35)
from Cendrillon

7IDanse Bacchanale (7:24)
from Samson et Dalila

8|Daphnis et Chloe (16:01)

La Mer
9|De I’aube a midi sur la mer (9:17)
10Jeux de vagues (6:44)
11IDialogue du vent et de la mer (8:13)

Total Time 79:26

! Released with Permission of Editions LeDuc/Theodore Pressor Co.

Emmanuel Chabrier
arr. CMSgt (Ret.) Lawrence Odom

Jacques Ibert
arr. CMSgt (Ret.) Lawrence Odom

Emmanuel Chabrier
arr. CMSgt (Ret.) Lawrence Odom

Jules Massenet
arr. CMSgt (Ret.) Lawrence Odom

Camille Saint-Saéns
arr. CMSgt (Ret.) Leigh D. Steiger

Maurice Ravel
arr. CMSgt (Ret.) Lawrence Odom

Claude Debussy
arr. CMSgt (Ret.) Lawrence Odom




The United States Air Force Concert Band
Colonel Lowell E. Graham-Greeley, CO-Commander/Conductor
Chief Master Sergeant James H. Moseley II-Beaumont, TX-Manager

Piccolo

MSgt Ardyth Corliss Scott—Shreveport, LA -

Flute

TSgt Sharon Weinberg Nokes™*—
Philadelphia, PA

MSgt Lucille Johnston Snell-
Albugquerque, NM

TSgt Stacy Newbrough-Towa C‘tty,

Oboe

TSgt Erin Gittelsohn*-Long Island, NY

MSgt Dale Jones***—Rural Retreat, VA

English Horn
CMSgt James Moseley—Beaumont, TX

E-Flat Clarinet ;
MSgt Jan Brooks Siegfried_Valparaiso, IN

B-Flat Clarinet
TSgt George Stoffan®~Stratford, CT
TSgt Dawn Henry—Quarryville, PA
MSgt Elizabeth Campeau—Pinckney, MI
TSgt Jeffrey Snavely—Milwaukee, WI
MSgt Sandra Cox—Columbia, SC
- MSgt Carl Long-Hanover, NH
MSgt Richard Drew-Joliet, IL
TSgt Bryan Guidry—Bedford, TX
TSgt Brian McCurdy-Winchester, VA
MSgt Lorraine Haddad-Poughkeepsie, NY
MSgt Shawn Buck—Brookside, PA
TSgt Julianna Evans—Vienna, VA

Bass Clarinet
TSgt John Romano-Bluefield, WV

Contra-Alto Clarinet
TSgt David Stump—Colorado Springs, CO

Bassoon

CMSgt Danny Phipps*-Annapolis, MD
SMSgt Joe Tersero-Killeen, TX

MSgt Greg Brown***-Mesa, AZ

Contra-Bassoon
SMSgt Joe Tersero—Killeen, TX

- Alto Saxophone

MSgt William Marr*-Alexandria, VA
TSgt Jeremy Koch—Chicago, IL

Tenor Saxophone
TSgt Jake McCray-Fairfax, VA

Baritone Saxophone
MSgt Mary Beth George-Buffalo, NY

French Horn

TSgt Kathleen Monroe*—Columbus, OH

MSgt Lisa Launders-Arlington, TX

TSgt Michael Himes-Orlando, FL

TSgt Kent Wyatt-Arlington, TX

TSgt Philip Krzywicki-Philadelphia, PA

CMSgt (Ret.) Johnny Woody**—
Springfield, MO




Cornet

MSgt Andrew Wilson*—Gambier, OH

MSgt Robert McConnell-Wadsworth, OH
TSgt Curt Christensen—Mt. Clemens, M1
TSgt Kenneth Oedemann—Southampton, PA

Trumpet

TSgt Michael Bosch—Bethlehem, PA
MSgt William Adcock—San Jose, CA
MSgt Clarence Mitchell-Portsmouth, VA

Trombone

CMSgt Mark Williams*~Okemos, MI
MSgt Jeffrey Gaylord—Western Springs, IL
TSgt James VanZandt-Austin, TX

Bass Trombone
SMSgt Chris Matten—Catasauqua, PA

Euphonium
TSgt William Jones*—Stormville, NY
TSgt Joseph Bello-Naperville, IL

Tuba

TSgt Christopher Quade*-Burke, VA
SMSgt Jan Duga—Columbus, OH
SMSgt William Porter—Alcoa, TN

Cello

MSgt Christopher Moehlenkamp*—
Lynchburg, VA

TSgt Joan Hovda-Decorah, 1A

TSgt Vivian Podgainy-Dix Hills, NY

TSgt Frank McKinster-Arnold, MS

TSgt Erin Eyles—Springfield, VA

String Bass

SMSgt Frank Pappajohn*-Morgantown, WV
MSgt William Hones—Toledo, OH

TSgt Matthew Murray—Winona, MN
Timpani

SMSgt Patrick Shrieves—-Freehold, NJ

Percussion
MSgt Aubrey Adams*~Medford, OK
SMSgt Mark Carson-East Fulton, OH
TSgt Erica Kadison—Louisville, KY
TSgt Marc Dinitz—Rockville, MD
TSgt Christopher Martin—

West Palm Beach, FL

Harp

MSgt Eric Sabatino-Long Island City, NY

CMSgt (Ret.) Lawrence Odom**—
Heavener, OK

Celeste
MSgt Marek Vastek—Warsaw, Poland

o

Concertmaster

*  Principal

**  Former Member:

The United States Air Force Band

*** Member:
The United States Air Force Band of the
Rockies, Peterson Air Force Base, CO




The Umted States An' Force Sm Sergeants S
* First Lieutenant Chad A. Steffey—Ponca, OK-Director
’ CMSgt Denna Baldwm Abmra—Dwnmerston, VI-Manager




Credits

Colonel Lowell E. Graham Commander/Conductor/Producer
Major Frank J. Grzych II Deputy Commander/Co-Producer
First Lieutenant Keith H. Bland Staff Officers/Co-Producers

First Lieutenant Chad A. Steffey
First Lieutenant R. Michael Mench Jr.

Mr. Bruce Leek Engineer/Digital Editing
Technical Sergeant Jebodiah J. Eaton Assistant Engineer
Chief Master Sergeant Dana L. Steinhauser Director of Public Affairs
Senior Master Sergeant William D. Porter II Superintendent of Recording Production
Master Sergeant Elizabeth K. Campeau Liner Notes
Technical Sergeant Sharon W. Nokes Booklet Editor
Master Sergeant Robert K. McConnell Graphic Layout
Recording Production Staff

Technical Sergeants Robin L. Askew, Joan L. Hovda, Erin E. Eyles,
Ryan P. Dolan, Blake L. Waters, Sean J. Walsh and Marc D. Dinitz

Master tapes were recorded at George Mason University
Center for the Arts, Fairfax, Virginia, June 14-17, 2000

Catalog number BOL-0007




 For information about The United States Air Force
 Band and its ‘compon nts or to receive its
: ‘newslettet, contact: .
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- of these Department of the Air Force activities.
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