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he 20th century witnessed unprecedented growth in repertoire for the concert
band. The abundance of scores that comprise today’s standard compositions devel-
oped in response to the rapid post-World War Il expansion of America’s school music
programs. As early as the 1940s, prominent musicians, usually composers who were also
educators, answered the call for new music by composing works tailored specifically to
the unique capabilities of the wind ensemble.

Today, this wealth of literature serves a variety of purposes. When performed by high
school bands, the works fulfill their purpose as teaching tools. When played by professional
wind ensembles, they live on as important components of our cultural heritage, and the
performances provide valuable standards for tomorrow's professionals. The United States
Air Force Band is dedicated to preserving America’s musical heritage. This mission is accom-
plished in part through national concert tours, special appearances at industry conventions,
education outreach programs and compact disc recordings. In recent years, we have also
been honored to commission new works by today’s top educators and composers. These
compositions bring exciting technical challenges to the concert band repertoire, incorporating
modern techniques and fresh musical ideas. The Concert Band is proud to present Signatures,
a collection of works that demonstrates not only the unique styles of each of these important
composers, but also the path that concert band repertoire has taken from its earlier composi-

tions to today’s new and exciting music.



Hanson—Chorale and Alleluia
Composer and pedagogue Howard Hanson (1896-1981) changed the way Americans
approach music education. Through his work at both the Eastman School of Music and the
National Music Camp at Interlochen, Michigan, Hanson developed curricula that integrated
the disciplines of education and performance. His system produced consummate musicians:
performers who could teach, and teachers who could play. He is fondly remembered as a
relentless advocate of contemporary music in America and throughout the world.
Chorale and Alleluia, Hanson’s first work for symphonic band, was completed
in 1954 and premiered on February 26 at the convention of the American Bandmasters
Association. According to the score, “The music is impressive, straightforward and pleas-
ingly non-dissonant, and its resonance and sonority are ideally suited to the medium of
the modern symphonic band.”

Persichetti—Psalm for Band

Born in Philadelphia in 1915, Vincent Persichetti began studying piano at age five, and
later took up the organ, double bass and tuba as well as mastering theory and composition.
Persichetti was performing professionally by age 11 as an accompanist, radio staff pianist,
orchestra member and church organist. He remained in Philadelphia for his advanced musical
training, earning degrees from the Combs College of Music, the Curtis Institute of Music and
the Philadelphia Conservatory. Persichetti was appointed head of the theory and composition
departments at the Philadelphia Conservatory in 1941, and in 1947 joined the faculty of the
Juilliard School of Music, where he assumed chairmanship of the Composition Department
in 1963. Persichetti is the author of one of the definitive books on modern compositional
techniques, Twentieth Century Harmgony: Creative Aspects and Practice.

Psalm for Band was commissioned by the Alpha Chapter of Pi Kappa Omicron
National Band Fraternity at the University of Louisville, and was premiered in 1952 by
the University of Louisville Concert Band with the composer conducting. In the title,
Persichetti refers to a poem of worship that was, in ancient times, sung or accompanied



by harp. Using a single musical idea as a foundation for the entire piece, Persichetti
explores different facets of the psalm—worship, reflection and celebration.

Schoenberg—Theme and Variations, Op. 43a

Arnold Schoenberg lived from 1874 to 1951. His legacy is the creation of the compositional
styles known as twelve-tone music and serialism. The revolutionary sounds he created were
quickly dubbed atonal. In fact, this was Schoenberg’s intent, as he believed that tonality, the
organization of music around a specific key or note, had reached its limit. By the 1920s, this
self-taught composer devised a system of composition that did not stress any particular
note. He created the “tone row,” a twelve-note series in which each of the twelve pitches
is played in a specified order. In contrast to the complexity and chaos of his melodies,
Schoenberg began to employ simple structures such as the rondo, sonata and theme
and variations that had been established by classical composers.

Schoenberg came to the United States in 1933, eventually settling in Los Angeles,
where he accepted a teaching position at the University of California. Ironically, as other
composers began to experiment with the twelve-tone row, he returned to more conven-
tional tonality. Intended as an amateur band piece, his Theme and Variations, Op. 43a,
written in 1943, is a set of seven variations on a 23-bar theme in G minor. Using the
expressive language explored during his experiments with the twelve-tone serialist
system, the music creates a rich tapestry of emotion based on the traditional form of
theme and variations.

Hindemith—Symphony in Bb

Paul Hindemith (1895-1963) was a gifted musician in many areas, including conducting,
composing and teaching. In 1915, when he was just 20 years old, Hindemith was
appointed first violinist and leader of the Frankfurt Opera Orchestra. During World War |,
Hindemith entered military service for Germany; he played in a regimental band stationed



only three kilometers from the front lines. After the war, he began giving public perform-
ances of his own compositions. By 1922, he had formed a society for private performances,
in which contemporary music was rehearsed and performed. When Hindemith's music
was banned by the Nazi Party in 1937, he moved to Switzerland, and later to the United
States, where he accepted a faculty position at Yale in 1940. In 1942, he was named
head of the Yale Music Department.

While at Yale, Hindemith received a commission from Lieutenant Colonel Hugh Curry,
conductor of The United States Army Band. The resultant work was the Symphony in Bb,
first performed in Washington, D.C., on April 5, 1951. Hindemith conducted the premiere.
For more than a half-century, this three-movement work, a masterpiece of counterpoint and
thematic integration, has challenged students and professionals alike. It has earned its place
as a standard in the wind ensemble repertoire.

Stamp—Escapade

Jack Stamp is a professor of music and conductor of bands at Indiana University of
Pennsylvania, where he directs the school’s Wind Ensemble, Symphony Band and Concert
Band, and teaches courses in conducting and percussion. Dr. Stamp received his Bachelor
of Science degree in Music Education from IUP, a Master of Music degree in Percussion
Performance from East Carolina University, and a Doctor of Musical Arts degree in
Conducting from Michigan State University. Robert Washburn and Fisher Tull were

Dr. Stamp’s primary composition teachers; he also has studied composition with David
Diamond, Richard Danielpour and Joan Tower, and conducting with Eugene Corporon.
An active guest conductor, clinician, adjudicator and composer throughout North America
and Great Britain, Dr. Stamp has left an indelible mark on the band world. The United
States Air Force Band has enjoyed a long and prolific relationship with Dr. Stamp. In fact,
this work is the third composition by Stamp commissioned by Colonel Graham for The
United States Air Force Concert Band. It is with great pride that we present Escapade.



Graham—Harrison’s Dream

A leader among today’s composers and arrangers for band, Peter Graham has worked
as an arranger for BBC Television and Radio, specializing in works for the British-style
brass band. Commissioned by Boosey & Hawkes for the Millennium National Brass Band
Championships of Great Britain, Harrison’s Dream, describes 18th century clockmaker
John Harrison’s quest to build a clock so accurate that a ship's longitude could be
precisely calculated. As a result of this invention, tragedies at sea would be avoided.
This version of Harrison's Dream, scored for full concert band, was commissioned by
Colonel Lowell E. Graham for The United States Air Force Concert Band. This piece
recently won the American Bandmasters Association/Ostwald Award, one of the most
prestigious awards in the band music field. Established in 1956, this competition was the
first of its kind in America, and has inspired the creation of more concert band music
than any other composition contest.
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For information about The United States
Air Force Band and its components, or to
receive its newsletter, contact:

Director of Public Affairs

The United States Air Force Band
201 McChord Street

Bolling Air Force Base
Washington, DC 20332

The United States Air Force Band Home Page is available on the World Wide Web at:
www.bolling.af.mil/band

The United States Air Force Band is wholeheartedly committed to reflecting the diversity
of our great nation. We actively encourage individuals from all cultural and ethnic

backgrounds to learn about our organization and seek positions in “America’s Band.”

Interested in Air Force opportunities? Contact Air Force Recruiting via
www.airforce.com or call 1-800-423-USAF

THIS COMPACT DISC IS NOT FOR SALE

This compact disc is approved by the Department \ )
of the Air Force for use in public service broad-

casting, recruiting, educational activities, troop

morale and retention. This compact disc is not for \ /
sale and is to be used only within the scope of ‘.'
these Department of the Air Force activities. ‘

U.S. AIRFORCE



