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The United States Air Force Band proudly commemorates
the 60th anniversary of the United States Air Force with

a collection of music as diverse as the 690,000 Airmen
stationed around the world. The seven concert band
selections recorded here represent classic works of the
literature and the new standards of tomorrow—reminding
us to treasure the past while we look toward the horizon for

what is yet to come.



DREAMERS.... (2002)
James Barnes (b. 1949)

James Barnes is no stranger to The United States Air Force Band, having written five
picces for the organization to date. He composed Dreamers... in 2002 for The USAF
Band to commemorate the 100ch anniversary of powercd ﬂight, and we are pleascd
to presentits debut recording here.

Dreamers.. is atone poem (a dcscriptivc picce) that pays tribute to the aviation
achievements of Orville and Wilbur \Wright. The music bcgins ina simplistic stylc,
intended to portray the brothers' subdued optimism. The “dream theme” occurs
several times before the music darkens and quickcns, dcpicting the many arduous
trials and failures thf:y would experience.

Suddenly, evcrything falls into placc and their “acropianc” takes off into the air;
the music becomes more expressive and portrays that ecstatic fecling one gets when
escaping the bonds of carth and soaring into the sky. The ‘dream theme” returns in
force as the music pays noble tribute to the bcauty and grace of ﬂight, and to the men
who first ventured there on that cold, Windy morning in 1903.

M. Barnes is currently serving as the Division Director for Music Theory and
Composition at the University of Kansas. He is a member of the American Society
of Composers, Authors and Publishers (ASCAP), the American Bandmasters As-
sociation (ABA), and other profcssionai organizations and societies. His numerous
publications for concert band and orchestra are pcrformcd worldwide.



THE ENGULFED CATHEDRAL (1909-1910)
Claude Debussy (1862-1918)
Claudc Debussy Frcquently complaincd ElbOth “thC tyranny OFthC bar line” and dC—

creed that, “Rhythm cannot be contained in bars.” Pcrhaps one of the finest cxamplcs
of this philosophy is 7he Engu/ ed Cathedral (La Cathédyale Eng/am‘z’c‘) trom his Preludes
j&r Piano, Book [ Tt is one of his best-known works—not only inits original version,
but also in its numerous transcriptions. The Engu/ ed Cathedral dcpicts anold legend
from Brittany which states, “To punish the pcoplc for cheir sins, the Cathedral in the
mighty city of Ysis engulfed by the sea. Each sunrise, the townspeop]c watch as the
sunken cathedral rises from the water, and then sinks slowly into the ocean.” Arrangcr
Merlin Patterson states, “In this transcription, I have tried to create a work that will
display the tonal bcauty aswell as the power and grandcur of the modern symphonic
band. Unusual instrument combinations have been used throughout, and great care

has bCCIl giVCH to Sleth shadings OFCOIOY and tCXELl['C.”

THEME AND VARIATIONS (1943)

Arnold Schoenberg (1874-1951)

Among the musical innovations of the 20th century, the contributions of Arnold

Schocnbcrg stand out as pivotal and groundbrcaking. By the time 7heme and Varia-
tions, Op. 43a was composcd, it had been 20 years since Schocnbcrg introduced his

Method (gf Composing with Tiwelve Tones Which Are Related Onb/ with One Another,” and



the Austrian-born resident of Los Angclcs was nearing the end of his career. It was
the pcrfect time to translate his world-famous compositional tcchnique into the
American concert band medium, but thatis nochow he proceeded. One only needs
to look at the first measure of the score to discover that this work is written in the key
of g minor, complete with key signature. In aletter to Fritz Reiner in 1944, Schoen-
bcrg wrote, ‘It is one of those compositions which one writes in order to enjoy ones
own virtuosity and, on the other hand, to give a certain group of music lovers (hcre it
is the bands) something better to play.”

AERIAL FANTASY (2006)

Michael Mogensen (b. 1973)

As the follow-on commission to Sierrz Dawn, which won The United States Air
Force Bands 2005 Colonel Arnald D. Gabricl Composition Award, Aerial Fantasy s
awork inspired by the thrill and exhilaration of flight. In the words of the composer:

Aerial sztm)/ utilizes a variety of musical elements to symbolizc this concept of
flying. Ascending motives, quick tempi, energetic rhythms, and soaring melodies
all contribute to the desired dcpiction... Through dymmic markings and thickly—
scored textures, the music calls for a higher overall decibel level than what mighe
be considered “average” Indeed, there is nothing average about the decibel levels of
aspace shuctle or the lift-off of a rocket ship.

_l_hC contrasting SlOVv’ section OfthC V\’Orl( summons fcclings Ofwarmth,

peace, bcauty and majesty—emotions one might experience while hovcring



above the clouds or above the earth itself. The composition then continues with a
return of the initial material, renewing the piccc’s drive and energy. Finaﬂy, the mu-
sic concludes in a dramatic and invigorating fashion, encompassing an awesome
display of-spccd, power, precision and agilityfcharactcristics synonymous with
Americas magnificent Air Force and with every branch of the US. Armed Forces.
To our honovable and courageous service personnel everywhere, this ones for you!
A native and resident of.Hagcrstown, Maryland, Mr. Mogcnscn is an alumnus
of the music schools of James Madison University and Ithaca College. He has been
honored with the ASCAP Plus Concert Music Award. Aerial Fantasy was nominated for
the 2007 Pulitzer Prize in Music.

A MOVEMENT FOR ROSA (1992)
Mark Camphouse (b. 1954)

On December 1, 1955, Rosa Parks was arrested for reﬁising to give up her seat to

a caucasian man on a scgrcgatcd city busin Montgomery, Alabama. Rosa Parks’
actof pcrsonal courage sparked the Civil Rights Movement of the 19505. In the
tone poem, A Movement for Rosa, Mr. Camphouse pays tribute to the ‘mother of a
movement which changcd our nation. Commissioned by the Florida Bandmas-
ters Association in 1992, the musical biography uses the popular protest song, Ve
Shall Overcome, as its central theme. While the listener hears fragments of this tune
throughout the three sections of the picce (each dcpicting atime in Parks'life), the



song is not heard in its entirety until late in the composition whenitis playcd by a
solo horn. The work concludes with an unsettling lack of resolution, a reminder that
the movement born of Rosa Parks’ simple act of defiance continues to this day. In
his comments, the composer writes, “Throughout the history of our great nation,
we have gloriﬁcd various heroes—most frcqucntiy presidcnts, military ﬁgurcs and
athletes. But we must not forget heroes who are pcrhaps less conspicuous, but every
bit as signiﬁcant.”

Since 1984, Mr. Camphouse has served as Professor of Music and Director of
Bands at Radford University in Virginia. He is an elected member of the American
Band Association (ABA) and serves as coordinator of the National Band Associa-

tion’s Young Composer Mentor Project.

BLUE SHADES (1997)
Frank Ticheli (b. 1958)
Many of Frank Ticheli’s works have become modern classics of the wind band rep-
ertoire. Blue Shades stands as one such work. The piece reflects Tichelis love for the
traditional jazz music he heard while growing up near New Orleans.

The sections of the picce are strung together by aminor third that serves as the
‘musical thread.” sewing each part together as Ticheli playfully experiments with a
variety of jazz styies. He provides the fo”owing dcscription of the work:



As its title sugoests, the work alludes to the Blues, and a jazz feeling is prevalent;
&8 ) gIsp

however, it is not litcraﬂy ablues picce. Thereisnota singlc twelve-bar blues

progression to be found...but “blue notes” (flacted 3rds, Sths, and 7ths) are used

constant]y and blues harmonies, rhythms, and melodic idioms pcrvadc the work...

Attimes, Blue Shades burlesques some of the clichés from the Big Band era—not
asamockery of those conventions, but as a tribute. A slow and quict middle
scction recalls the acmosphere of a dark, smoky blues haunt. An extended clarinet
solo played near the end recalls Benny Goodmanss hot playing style, and ushers in
aseries of Wailing brass chords, rcca”ing the train whistle effects commonly used
during that era.

M. Tichelijoined the faculty of the University of Southern Californias Thornton
School of Music in 1991 as a professor of composition. Awards for his music include
the Charles Ives Scholarship, the Goddard Lieberson Fellowship from the American
Academy of Arts and Letters, and First Prize awards in the Texas Sesquicentennial
Orchestral Composition Competition, the Britten-on-the-Bay Choral Composition
Contest and Virginias College Band Directors National Association (CBDNA)
Symposium for New Band Music.



WILD BLUE YONDER (2006)
James Barnes (b. 1949)

In 459 hcad—spinning, hcart—racing measures, Wild Blue Yonder takes us for a truly
breathtaking ride. In the words of the composer:

When composing Wild Blue Yonder, my intent was to write a true scherzo—a
lightning-paced picce describing what a thrill it must be to fly a fighter plane,
zooming through the sky and clouds at twice the speed of sound. That must be
the ultimare rush.

Awhirling dervish of melodic material, the work is a veritable concert band rour
de fbm}, combining the fast—paccd technical passages of the woodwinds with the
soaring power of the brass to create an “edge-of-your-seat” musical thriller. Mr. Barnes
paints an image of ﬂight so real that one is challcngcd to imagine somcthing other
than being in the cockpit of an Air Force fighter plane. The piece concludes witha
brief quote from our Air Force Song—a ﬁtting tribute to the men and women who
pilot these magnificent machines in defense of our great nation.
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The United States Air Force Concert Band

Colonel Dennis M. Layendecker — Springfield, /L — Commander and Music Director

Captain Cristina Moore Urrutia — Kimball, NE - Flight Commander

Chief Master Sergeant Sandra Cox — Co/lumbia, SC — Manager
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MSgt Ardyth Scott
Omaha, NE

FLUTE
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lowa City, 1A

CMSgt Lucille Johnston Snell
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MSgt Jennifer Moore
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MSgt Richard Drew
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BASS CLARINET
MSgt John Romano
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MSgt Brian McCurdy
Virginia Beach, VA
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TSgt Eddie Sanders I1I*
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CMSgt Joe Tersero
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CMSgt Joe Tersero
Killeen, TX
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BARITONE SAXOPHONE
MSgt Mary Beth George
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TSgt Joshua Kowalsky
Interlochen, MI
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TSgt Matthew Murray
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MSgt Erica Montgomery
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TSgt Adam Green
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TSgt Daniel Valadie
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Medford, OK
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Fremont, CA
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* Principal
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For information about The United States Air Force Band
and its components, contact:
Director of Marketing and Outreach, The United States Air Force Band
201 McChord Street, Bolling Air Force Base, Washington, DC 20032

The United States Air Force Band Home Page is available on the World Wide Web at: www.USAFBand.af.mil

The United States Air Force Band is wholeheartedly committed to reflecting the diversity of our great nation.
We actively encourage individuals from all cultural and ethnic backgrounds to learn about our organization
and seek positions in America’s International Musical Ambassadors.

“Do Something Amazing”
www.DoSomethingAmazing.com

Interested in Air Force opportunities? Contact Air Force Recruiting via
www.airforce.com or call 1-800-423-USAF

THIS COMPACT DISC IS NOT FOR SALE BOL-0701
This compact disc is approved by the Department of the Air Force for use in public service

broadcasting, recruiting, educational activities, troop morale and retention.
This compact disc is not for sale and is to be used only within the scope of these Department of the Air Force activities.
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